BUDDHIST   AND   BRAHMAN   INDIA                     147
charity? When the Buddhist mudrd find interpreters worthy of them,
they are, if we may be allowed to borrow the language of Ruskin,
" gestures of the soul," transposing pure moral beauty into its direct
aesthetic equivalent.
These principles find a peculiar application in Buddhist painting,
and notably in the frescoes of Ajanta.
The chief group of Buddhist paintings in India is that at Ajanta.1
This somewhat isolated spot, situated to the extreme north-west of
the domains of the Nizam of Hyderabad, in the direction of Khan-
desh, once contained a whole collection of vihdra and subterranean
monasteries, adorned by the piety of the faithful with a large number
of mural frescoes, dating from the second to the seventh centuries.
The earliest of these frescoes are those in caves 9 and 10, exe-
cuted about A.D. 100 under the dynasty of the Andhras. We may re-
member that the Andhras, who ruled over the Deccan, were also the
sovereigns of Arnaravati. The earliest frescoes at Ajanta are thus in
historic connexion with that art of AmaravatI whose importance in
the formation of the Indian aesthetic ideal we have seen above. In other
words, the frescoes of caves 9 and 10 in no way represent a primitive
art. On the contrary, as Mr. Percy Brown observes, here, as at
AmaravatI, we are concerned with an art which has already reached
maturity and commands attention by its bold style and singularly
vigorous drawing. The scenes are in general well-balanced, the fig-
ures skilfully drawn; and the treatment of the hands already reveals
that mystic feeling which is the secret of the masters of Ajanta.
After a gap of two and a half centuries we arrive at a new period
1 See Victor Goloubew: " Documents pour servir a T'etude d'Ajania. Les Pemtures
de la premiere grotte" Collection Ars Asiatica, Vol. X (Paris, Van Oest, 1927); Griffiths:
Paintings in the Buddhist Cave-temples at Ajunta (London, 1896-7); Lady Herringham:
Ajanta Frescoes (India Society, 1915); Foucher: "Preliminary Report on the Interpre-
tation of the Paintings and Sculptures of Ajanta," Journal of the Hyderabad Archaeologi-
cal Society, 5, 1919-20, and Journal asiatique, Paris, 1921,1, 201-45, Marcelle Lalou:
"Decorations des mowsf&res bouddhiques" Revuedesartsasiatiques, V, 1928, p. 183.